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Maxime Zhang

GERARD XURIGUERA
Critiqpae et kiftorien de Fard

A Técart des modes et des vanités éphémeéres du moment, certains peintres ne suivent
que lewr instingt, et cet instinct se resserve souvent antour de la substance méme de
la peinture et de la matidre qui linstruisent. Certes, on ne peut faire limpasse sur les
incidences de lesprit du temps, pas davantage que sur le potds des origines, au bout
de la jambe se tient le pied. Clest le cas de Maxime Zhang, qui a graduellement assi-
milé lart de ses ancétres, pour nen conserver que la quintessence, autrement formulé,
la part transposée, dans le sillage des grands paysagistes de son pays. Mais si, chez lu, la
forme est résolument occidentale, le fond puise ses sources au sein dune culture mallé-
naire, comme celle des grandes envolées des artistes de lépogue Tang,

On aura compris quétre un peintre chinods implique, sinon une dévolion, du moins
une sorte de révérence aux anciens maitres taoistes et confucéens et 3 un ordre immuakle
onzvert sur le régre naturel, Un régne que Maxime Zhang fait renaitre 4 travers ses vastes
compositions harmonisusement magonnées par un geste 4 la fois nerveux et lourmenté,
ol aflleurent les retombées de la calligraphie, discipline de base imitide et creusée dés
ses débuts en 1970, Somme toute, pourquod sobliger 4 définir le style dune eovre en
sadossant uniguement aux mimétismes qui renvoient & un cadre existentiel, & une for
mation e 4 un terroir ¥ On répliquera simplement: parce gue nous somimes tous les hér
tiers dun passé qui nous interpelle, que le sol natal au loin sublime et exacerbe.

Néanmoins, quels que soient ses appuis cognitifs, physiques et mémoriels, lartiste
demeure le maitre de sa vision, ol il est 4 méme de projeter son réve el sa liberte daction.
Ainst, Maxime Zhang sinstalle 2 Paris en 1983, pourva de plusieurs acguis techniques,
dont, outre lexpérience du signe calligraphié, la pratique du dessin et de lestampe, mais
cest dabord leeil du photographe qui prend le dessus sur celud du peintre. Cet exercice
de prédation visuelle, par lexigence de sa stratégie, la recherche des meilleurs angles
dapproche et surtont Iétude des variations luminenses, le prépare peut-étre incon-
sciemment au plaisir tactile de la touche picturale et aux ivresses contrdlées de la ma
tiere, qui lui donnent loccasion dexpurger ses pulsions intimes et de chevaucher une
autre problématique, a Uhuile, fédératrice de nouvelles sensations.



Maxime Zhang

GERARD XURIGUERA

Art historian and art critic

Sheltered from fashions and passing vanifies, some painters follow only their instinct,
and this instinct is often embodied within the very substance of the paint and of the
subjects that inform it. Of course, one cannol avoid the impact of the current events of
ones fime, any more fhan one can avoid the weight of ones orgins: at the end of the
leg there is the foof. Such is the casze for Maxime Zhang, who gradually assimilated his
ancestors art forms, retaining only the quintessence—in other words, the transposed
part—in the wake of his countrys greal landscape painters. But while the forms of his
art are resolutely Western, his art’s core fraces its sources within a thousand-year-old
culture, like that of the I}rr'iq:ufﬁfghts by the artists of the Tungperiud.

One realizes that being a Chinese painter implies, if nol a develion fo them, al leas!
a kind of reverence for the ancient Taoist and Confucian masters, and for an unchang-
ing order, open to the reign of nature, And it iz this reign that Maxime Zhang brings
back ro lije through his vast compositions, harmoniously fashioned through nervous and
tormented gestures, in which the traces of calligraphy blossom, calligraphy being a basic
discipling he has pursued from his very beginnings, in 1970, After all, why should we
force ourselves to define a work’s style by referring only to the mimetics that always
bring us back to a foundational framework, to the artists fraining and to his geographic
region? The answer 15 simple: because we are all heirs fo a past that summons us, which
the native soil enhances and heigh!em, even when faraway

Nonetheless, regardless of his cogmtive, physical and memorial references, the arlis!
retains mastery over his vision, in which he is capable of projecting his own dream and
his freedom of action. Thus, Maxime Zhang settled in Paris in 1983, endowed with sev-
eral technical assets, including, apart from his experience with calligraphy, the practice
af drawing and efching, but 1t was chigfly the photographers eye which ook over that
of the painter. This exercise in visual predation, by requiring him to find a strategy, fo
search for the best angles of approach, and, above all, to study variations in light and
bn'gﬁm::ss, pr‘up:trdﬂ by, Pi:rﬁr.!p.'r unmmciﬂus!}; fr.llr the tactile P!M:runt t!'f the pm'nh:r‘.ry
fouch and for the controlled exhilaration of the material, in furn providing him with the
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apporiunily to purge his intimate impulses and to broach another ssue, this tme in oil,
the unifier of new sensations.

Beyond the misleading abstraction of his paintings—generally stormy and turbulent,
even dramatic, where each element, from the most clearly delineated to the most urru-
ly, 15 i ils correct place and proves fo be complementary to ifs neighbour—the universe
iz there: vibrant and invigorating, at times twilit, at times melancholy. His fronfal can-
vases, effervescent and sometimes frayed, play a part within an organized chaos, in
that, despite the apparent lurmoil of their lenes, everything is governed by a structural
logic, into which the imaginary can still fulter. The sky may be clearing, the earth may be
haloed by luminous streaks, but what overwhelms the viewer iz the wealth and density
af contrasts and, above all, the concentrated presence of crushed matter—and maiter,
according to Ele Faure, 15 the whole spirif of painting

I the end, rof everything here iz like the craggy banks of a river, dotted with tor-
rents and streams. There are also the arr and the clouds, the forests and the mourntaing,
the mists and the incandescence, the steep mountain passes and the shuddering moors,
which all recreate the great natural phythms, under the painter’s innzrm:i_g.uze.

Finally, to embody his dreams, always rendered by subtle similarities and the refusal
of any kind of abandonment. Maxime Zhang creates a world in perpetual gestation, a
world very much like himself
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